
Cochran introduced himself as the artist and then asked the teenager a question he had posed to associates, “What object represents the spirit of community to you?" The youth responded without hesitance, “Two hands, one black and one white, one helping the other over the wall. Doesn't matter which is which” (Shared Vision, 1995, p. 14). 
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Thousands of responses were received from around the world, sorted into categories, and then reviewed and selected by the artist. Key criteria guiding the selection process directed that the idea be “simple and make a plausible stone carving; have meaning to many people; illuminate the spirit of community from an original perspective; represent a diversity of viewpoints; and [embody] the full body of ideas (T. Cochran, personal communication, September 12, 2006; Cochran, 1998, A few Selected Symbols, para. 1).
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Each medallion boasts a single painted
symbol that represents an idea suggested
by many people. Clasped hands, a tree, 
church spires, and the earth represent racial 
equality, beauty and strength, freedom of 
religion, and the relationships between 
humankind and the world (Shared Vision, 
1995).
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According to Nikitin “…public art 
projects [are] most effective when they are 
part of a holistic, multi-disciplinary approach 
to enlivening a city, neighborhood or 
downtown, and are produced in 
collaboration with the people for whom they 
are meant" (2000, p.44).
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Bruner (1960) proposes that educators 
should question whether the curriculum they 
teach is worth an adult’s knowing and 
whether the knowledge gained from the 
learning contributes to a child becoming a 
better adult.
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One well-known example of viewer 
disengagement with public art is Richard Serra’s 
Tilted Arc, 1981, a site-specific sculpture that 
aroused so much controversy and public disdain 
that it was eventually dismantled and removed 
from New York City’s Federal Plaza (PBS, 
Visual Arts Culture Shock: Richard Serra’s Tilted 

Arc).
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How can this be accomplished? In 

Stafford County Public Schools (Virginia) 

kindergarten through grade12 art teachers 

are involving their students and community 

in the creation of a public work of art that 

will be installed in a public facility during the 

2006-2007 school year.3
Endnote

3 In this instance, community is defined as the population within and outside of the school district to include art and non-art students, parents, family members, neighbors, art and non-art faculty, and administrators. 

